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​Let us go now to Athena’s glistening land

to see the soil of Cecrops, so beloved, the home to such good men,

where they respect the sacred rites that must remain unspoken,

where the building that reveals the holy mysteries

welcomes initiates,

where offerings are consecrated to the gods of heaven,

where there are temples with high roofs and statues

and the most revered processions for the blessed gods,

and there are sacrifices crowned with garlands for the gods,

and feasts and banquets in their proper season.

—Aristophanes, Clouds
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Map 1 The Eastern Mediterranean and Black Sea.
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Map 2 Greece and Asia Minor.
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On the Term Hubris

In classical Greek, hubris originally meant a deliberate and dis-

honouring transgression of status boundaries, often involving 

physical violence, with specific reference to the boundaries that 

were believed to separate humanity from the divine. In English, 

the definition has been broadened to include overconfidence or 

pride. In this book, readers should especially bear the former 

definition in mind.
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INTRODUCTION
The Girls and The rock

Athens, June / July 430 b.c.

I f they were terrified, the two girls could not show it. For 
the past year, they had lived on the Acropolis as servants 
of the goddess, cloistered, with the hawk-eyed priestess 
of Athena Polias (Athena Who Protects the City-State) 

watching their every move, supervising their performance of each 
ritual, teaching them the skills they needed to fulfil their sacred duty. 
A great loom dominated the small building where they lived, and 
many of their waking hours were spent there, watching women work 
long skeins of blue and saffron-yellow wool that gradually trans-
formed into a rectangle of cloth showing scenes of gods and giants 
locked close in combat for possession of the cosmos, with Athena in 
prime, central position, helmeted, her snake-fringed aegis slung about 
her shoulders, her right arm raised, about to spear her fallen enemy, 
Enceladus, who writhed, defiant, at her feet.1

Time had passed slowly, a blur of repetition in a circling of sea-
sons as suns rose and set behind the high walls of their little com-
pound, the one-roomed house and courtyard where the priestess 
granted them occasional permission to go out, play ball, and let off 
steam—they were, after all, just eleven years of age. But they were 
more than conscious of their status. Only the elite of the elite, the 
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2  ■  Hubris

crème de la crème, could be considered for the most prestigious post 
a girl could hope to hold, as representative of all her people, a link 
with an ancient past, an expiation of a legendary guilt.

It was how they were to expiate that guilt that terrified them most. 
Time and again the priestess had gone over it, what they must do, and 
more importantly what they must not on any account dream of doing. 
Almost the first thing they had been shown when they moved in a year 
before had been the entrance to the chasm in the rock, the vulva-
shaped cleft, from which a passage tunnelled down into the darkness. 
They could recall the earthy smell, the heat, the haunting quality of 
the stale air, as if left over from another age. And they could visualize 
the wooden treads that had been fixed into the crevice’s grey walls, a 
staircase leading down into the very womb of the Acropolis.2

The priestess had done her best to reassure them. It would be dark, 
but they could take it slowly. They could not afford to fall. The main 
danger came halfway: a hairpin turn. But keep on going, and the air 
would change again. The light would become stronger, albeit the faint 
light of moon and stars, but still enough to help them see where they 
were going. Soon, they would hear familiar sounds, the nighttime city, 
stray dogs barking, distant revellers, perhaps even the low murmuring 
of women as they hurried to the fountain house to fill heavy amphoras 
of water, desperate to be back home before the dawn.

At least those women knew what they were carrying. Before they 
set out on their journey, the priestess would present the girls with 
kistai, circular lidded baskets, which they must carry on their heads 
down through the rock until they reached the cavern on the slopes of 
the Acropolis, at the lower end of the great gash. From there it was a 
brief brisk walk around the Peripatos, the road round the Acropolis, to 
the Gardens of Aphrodite, blossoming with a rich harvest of sculpted 
genitalia, where they would exchange their baskets for two others, in 
all respects identical, which they must bring back through the fissure in 
the rock, up the steep muscle-stretching steps, and, as the moonlight 
bathed the sky and glinted off the statue of Athena rising up beyond 
the compound wall, entrust it to the waiting priestess of Athena.3

And then their duties would be over. They would have lived up to 
the name by which they had been known for the past year: Arrhe-
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I.1 The entrance from the Acropolis to the fissure in the rock known as 
the Passage of the Arrhephoroi.
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4  ■  Hubris

phoroi, “those who carry something that must not be spoken of.” 
Undoubtedly, they had both speculated about what that “thing” 
might be. They knew the story of the princesses, their predecessors, 
who, like them, were entrusted with a box, although it was Athena, 
not her priestess who had given it to them, with orders not to open it 
or look inside. But curiosity had overcome them. They disobeyed. 
And what they saw drove them insane: a newborn baby with, instead 
of legs, a scaly serpent’s tail, conceived from semen wiped from Athe-
na’s thigh with wool and thrown down on the rock, a monstrous 
baby born from the Acropolis itself.4

I.2 The Gardens of Aphrodite beneath the north face of the Acropolis.

Dropping the box, those princesses had panicked, running, stum-
bling in terror off the high cliffs to their death. Only their sister, the sub-
lime Pandrosus, had obeyed the goddess, and it was to mark her sense of 
duty and do penance for her siblings’ lack of it, that the Arrhephoroi 
performed their rituals every year, tending Athena’s sacred olive tree 
nearby, watching the weaving of a robe from wool, the fabric soaked (in 
myth) with semen from which the monstrous child was born, living in a 
house above the entrance to the crevice, returning sacred objects through 
the rock to Aphrodite, goddess of generation, conveying sacred objects 
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Introduction  ■  5

back through the vulvar tract of the Acropolis as if to a new birth—and 
overcoming their desire to raise the lid and look inside the basket.

As they dressed on that midsummer evening after sunset (for 
Greeks the start of a new day), shrugging on their special vestments, 
long robes that fell in pure white folds down to their ankles, the 
girls were justified in feeling fear. It was not just fear of what might 
be lurking in their caskets, though that was fearsome enough; or of 
the monsters they might encounter on their journey, creatures like 
the massive serpent which they knew lived near their compound or 
others which appeared to them in nightmares. It was the fear of 
what they would discover later that same day once they had dis-
charged their obligation to the goddess, and their year as the Ar
rhephoroi was ended. For they had heard the news out of the lower 
city. Of war. Of plague. Of how the gods were abandoning Athens.5

Yet, the girls had done their best to keep those gods on side, not 
least by sacrificing a whole year of their young lives, marooned, im-
prisoned almost, on the rock—albeit in a gilded prison amid such 
awe-inspiring buildings and such vibrant statuary. They vividly re-
membered how at the start of their sequestered service they were 
taken to admire the frieze which had been carved high on the outer 
walls of the new temple, completed just a year before, and looking up 
excitedly saw set in pride of place above the stunning gold-and-ivory 
doors two sculpted figures—two young girls clothed in vestments 
that fell in pure white folds down to their ankles, sculpted Arrheph
oroi presenting objects to a sculpted priestess, a mirror of themselves 
and of the duties that they must perform.6

If the role of the Arrhephoroi was so important—if they them-
selves were so important that men celebrated them in sculptures on 
Athena’s temple—then they would overcome their terror and per-
form their duty without flinching. They would allow themselves to be 
absorbed into the rock, engulfed by darkness; and, after they had 
done what they must do, they would rise again onto the sacred rock 
of the Acropolis, transformed.

It was the sort of thing that made Athenians Athenian, as they 
had learned from myth and history and from the sculptures and the 
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6  ■  Hubris

buildings that surrounded them. As Pericles, their “first man,” had 
said just months before, Athens was the educator of all Greece. But 
cracks had been appearing in the city’s confidence. Old certainties 
were being questioned. Already there were some who spoke of an-
cient curses being fulfilled or muttered about hubris being met by 
divine punishment. In the year the girls had spent on the Acropolis, 
war had come to Athens, and plague had broken out. People had 
been dying in streets and temples. The stench of burning corpses 
from incessant pyres was draped like a damp rag across the city, and 
there was no end in sight. And pious men were asking why the gods 
were angry. As the girls left the safe haven of their house on the 
Acropolis for the last time later that same day, they would discover 
that the educator of all Greece was facing a harsh lesson of its own.7

~ ​ ~ ​ ~

Today, images of the Acropolis are everywhere. The Parthenon is 
known across the world, a shorthand symbol, an icon for modern 
Greece, and in recent decades great care has been lavished on its cura-
tion. As columns have been cleaned and repaired, it has bristled with 
scaffolding as experts consider the extent of future restorations; an 
impressive museum has been opened to the south of the Acropolis ex-
hibiting artworks from the temple with intelligence, ingenuity, and 
sensitivity; and all the while a great debate has gathered pace, as the 
Greek government demands the return of sculptures scattered far and 
wide across the globe (especially in London).

Such is the interest in the Parthenon and ancient Greece that in 
the twenty-first century a.d. not only do more people set foot on the 
Acropolis each year than visited in all of antiquity, but it is probable 
that more words are written about it in a day—perhaps even an 
hour—than have survived from the entirety of what we call the clas-
sical world. The paucity of our written sources is remarkable. Impor
tant documents have not survived—works such as a treatise written 
by the Parthenon’s architect, Ictinus, or works by other practitioners 
referenced by later Roman specialists such as Vitruvius, which ex-
plored specific architectural refinements. And while we have frag-
ments of the financial accounts—a marble slab recording construc-
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Introduction  ■  7

tion costs for the temple and its towering gold-and-ivory statue—and 
while two generations later the orator Demosthenes praised “the 
beauty of the Parthenon,” no contemporary literature explicitly ex-
plores the intention behind the building or its impact on Athenians 
and other Greeks. Only the late fifth-century-b.c. historian 
Thucydides comes close, observing that if Athens were to be aban-
doned but her temples left intact, “her appearance would suggest that 
she was twice as strong as she actually is.”8

It is only in Plutarch’s Life of Pericles, a work written half a millen-
nium after the Parthenon was built, that we find an attempt to explain 
the motives for its construction, but we must handle this with care. 
Straddling two cultures, Plutarch was a Greek living in a Roman world, 
a product of his age, familiar with the Parthenon and its statue as it 
stood in his time but deeply influenced by the ethos of imperial Roman 
building programmes. So, although many inferences in his Life of Peri-
cles may be correct, he tends to view the Parthenon project from a 
second-century-a.d. rather than a fifth-century-b.c. perspective, using 
anachronistic vocabulary and perhaps even imputing anachronistic 
motivations. As for his observations about its impact on those who 
first saw it, there is no evidence to suggest that they are anything but 
romantic speculation: “At the time all the buildings immediately 
seemed age-old in their beauty, while now, thanks to their energy they 
seem modern and newly made, so much does their constant freshness 
blossom, making them appear untouched by time, as if the ever-vibrant 
breath of an unageing spirit permeated every work.”9

If Plutarch is gushing, our other major source, the roughly con
temporary traveller, Pausanias, is frustratingly sparse and prosaic. In 
his Travels Around Greece he devotes a few brief sentences to the Par-
thenon and its statue, more interested in expounding his knowledge 
of griffins than in recording what he saw on the Acropolis; and, while 
his brief description of the temple’s pedimental sculptures has proved 
invaluable to modern scholars, his reliance on an apparently ambig-
uous or ill-informed tour guide has led to misunderstandings of the 
statue’s plinth which still persist today. At least Pausanias provides 
some detail, which is more than can be said for other writers of his 
era. Yes, Pliny the Elder tells us that the statue was made from gold 
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8  ■  Hubris

and ivory, but other than that? Nothing. As for the third-century-a.d. 
biographer, Diogenes Laertius, all he contributes to the sum of our 
knowledge is that “the Parthenon at any rate is beautiful.”10

Of course, we do have other valuable evidence: much of the Par-
thenon survives along with many of its sculptures, and although they 
are fragmented and disfigured their subject can be recognized. From 
Pausanias we learn that those on the east pediment showed Athena’s 
birth, and the west her contest with Poseidon for the land of Attica. 
From autopsy we know that the four sets of metopēs (self-contained 
high-relief sculptural slabs set on the architrave above the columns 
on the outside of the temple) showed scenes of mythological battles, 
and that the continuous low-relief (Ionic) frieze that ran behind this 
outer architrave around the outside of the sekos (the temple’s basic 
boxlike structure) roughly forty feet above ground level showed a 
procession—horsemen, charioteers, and worshippers—which culmi-
nated in a scene of five human participants surrounded by the twelve 
Olympian gods.

However, between recognizing subject matter and understanding 
its significance lies a world of difference. It is partly because of this 
that so much continues to be written about the Parthenon, its related 
buildings and their sculptures. For, while there are ongoing advances 
in our appreciation of the archaeology of ancient Athens and the ar-
chitectural complexity of the Parthenon, and while it is generally rec-
ognized that the carefully curated subject matter of the temple’s sculp-
tures (many of them repeated, we are told, in details of the goddess’s 
cult statue) was intended to project a message to both Athens and the 
rest of Greece, there is still no generally agreed consensus as to what 
that message was.

Yet, if we are to try fully to comprehend fifth-century-b.c. Athens, 
we cannot shirk from trying to comprehend the thinking behind the 
Parthenon’s sculptures, since they encapsulate an image of the city 
which was being honed by its intellectual elite partly to project Athe-
nian power, and justify imperialism, but partly, too, to find new ways 
to glorify its citizens. Carved in marble, they are both a record and a 
commentary as significant as Thucydides’ history or Euripides’ dramas. 
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Introduction  ■  9

The sculptures’ structure, form and consequence can be appreciated 
at first glance, but, like their literary counterparts, a deeper under-
standing requires awareness of their own inner complexity and the 
external factors which helped shape their creation: the events, values, 
and beliefs of sixth- and fifth-century-b.c. Greece in general and Athens 
in particular.

For, the Parthenon was not created in a vacuum. Conceived in 
449 b.c. and begun in 447, it was the centrepiece of an ambitious public 
programme whereby not just in Athens but throughout Attica temples 
and sanctuaries left ruined since being burnt some thirty-three years 
earlier by invading Persians were rebuilt to the highest specifications, 
many using the best, most costly materials. The timing of the project 
was significant. A year or so earlier, Athens had made peace with 
Persia, an event of huge significance, setting the city on a par with a 
great empire stretching all the way to India and positioning Athens as 
the leading power in Greece, something for which Athenians had 
striven over many years, a cause of celebration as they looked back 
on a remarkable six decades—most recently the acquisition of an em-
pire, following their city’s rebirth after Persian destruction, in turn 
following the overthrow of tyranny and the foundation of their boldly 
new experimental democratic constitution. The sense of can-do opti-
mism, that anything was possible, which these events engendered, in-
spired and permeated the new building programme.

So, alongside ambitions for the future was a profound awareness 
of the past. The temples which the Persians burned had been con-
structed in the first two decades of the new democracy at a time when 
Athens had seen off not just an oppressive ruling family but concerted 
attacks from rival city-states. If the symbolism of the temples then had 
been profound, the symbolism of their postwar ruins had been pro-
founder still, since during Persia’s invasions, when many of those rival 
city-states had coalesced grudgingly into an uneasy alliance, Athenians 
had made the greatest sacrifice and borne the brunt of the destruc-
tion. At the same time, (they could argue, and they did) they had made 
the greatest contribution to Greek victory—on land at the Battle of 
Marathon; at sea at the Battle of Salamis. Thanks to their steadfastness, 
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10  ■  Hubris

Greece was free. Thanks to their resolution, their ruined city had been 
reborn from its ashes.

Many Athenians attributed their city’s success to two main factors. 
One was its democratic constitution, in which every citizen of every 
class could participate at almost every level, attending every meeting 
of the Assembly, voting on every motion, and being eligible to hold 
most offices of state. The other was the favour of the gods. It was only 
thanks to their support and intervention and that of local demigods 
or heroes that they believed that Athens had prevailed against appar-
ently insuperable odds; and the reasons for those gods’, heroes’, and 
demigods’ support were their age-old love of Attica (evinced in myth 
and legend) and Athenians’ unique character and piety. No other 
Greek city-state celebrated so many religious festivals, and the cityscape 
and landscape were alive with not just sanctuaries and shrines, but 
offerings paid for and consecrated by the state and private citizens, 
often in thanks for victory in battle. For most Athenians, the Parthenon 
was one such offering made to the city’s patron goddess, Athena.

But not for all. The sixth and fifth centuries b.c. were a time of 
bold scientific discovery and intellectual growth. Through observation 
natural philosophers began to overturn old certainties, suggesting, for 
example, that heavenly bodies were not divine, but balls of fire or 
lumps of earth, and questioning the nature of the gods, their power 
and even their existence. Among those embracing such new ideas was 
Pericles, Athens’ leading statesmen, the man (so we are told) behind 
the construction project of which the Parthenon was part. As a reli-
gious sceptic, his motivation for building temples to the gods must 
clearly have been different from that of pious believers. For him poli-
tics and the possibility for propaganda played a more important role 
than veneration, and surviving versions of his speeches lend credence 
to the idea that sculptors and artists working on the Parthenon chan-
nelled his carefully honed vision of a democratic Athens, where living 
citizens, through sacrifice and effort, attained a godlike status equal 
to that of the dead heroes of mythology. Designed to boost the city’s 
self-esteem and standing in the eyes of others, this vision was not en-
tirely new. While literature is silent on the matter, since the late sixth 
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Introduction  ■  11

century b.c., the architecture of state buildings had consciously (and 
perhaps controversially) drawn on religious models in a manner that 
suggested that the demos (the civic body) and democracy were viewed 
as somehow godlike.

For so long as Athens prospered, the private sceptical beliefs of 
Pericles and his coterie, even if they were known publicly, did not 
really seem to matter. But just a year after the Parthenon was finished, 
Pericles’ policies plunged Athens and her empire into war with Sparta 
and her allies; a plague killed a third of all Athenians, including Peri-
cles himself; Athens’ finances haemorrhaged; she suffered military 
defeats; and earthquakes rocked the city, cracking columns of the 
Parthenon, dislodging sculptures. To those opposed to Pericles, his 
politics, and policies, these misfortunes were proof of his misguided 
leadership and wrongheaded religious beliefs. Because of them, they 
argued, gods who once favoured Athens were angered: Apollo, god of 
plague, who killed thousands of Athenians; Poseidon, god of earth-
quakes, who razed large parts of the city; and Athena, who rejected 
her new Parthenon, suffering its damage as a sign of her discontent.

Following the plague and earthquakes, more new temples were 
quickly built—for Athena and Poseidon on the Athenian Acropolis; 
for Apollo on his sacred island, Delos. But for post-Periclean Athens 
it was too late. War with Sparta ended in defeat and the temporary 
suspension of democracy, and as Athenians took stock and questioned 
how such calamity had come to pass, many saw its seeds in the kind 
of thinking which Pericles had once famously embraced and Socrates 
still sought to promulgate. They could get rid of Socrates with little 
bother, but the sheer cost of Pericles’ most famous monument meant 
that it must endure. So, the Parthenon remained on the Acropolis, a 
curious anomaly, a temple with no altar and no priestess of its own, 
more state treasury than religious building, which was why a century 
on from Athens’ defeat a triumphant general could convert it into 
plush accommodation for himself and his pool of mistresses.11

For its original meaning and importance to be appreciated, then, 
the Parthenon must be seen within its wider context—the context of 
the Periclean building project and the building project in the early years 
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12  ■  Hubris

of the Athenian democracy; the context of temple building throughout 
the Greek world, where religious structures and associated sculptures 
were used both to project power and to attract the approbation and 
protection of the gods; the context of shifting attitudes towards reli-
gion, of Athens’ politics, her constitution, the two Persian invasions 
and her rise as an imperial power; and the context of the tensions 
which gave the city its identity but at the same time threatened to 
destroy it, tensions rising out of rivalries between diverse cultures, 
powerful families, classes, generations, and those whose vision of 
the world and mankind’s place in it proved incompatible.

These themes weave through this book, as other themes weave 
through the subject matter of the sculptures we shall be discussing, 
themes such as mythology and cult, death and rebirth, civilization and 
hegemony, humanity, each one a constant background presence oc-
casionally coming to the fore like a line of music in a fugue. But even 
the most complex fugue must be lucid to its listener, driving on with 
clear momentum until it reaches its conclusion, as accessible to the 
nonspecialist as to the expert. In a book with many strands of thought 
this can be difficult to achieve, but I hope that, by mixing historical nar-
rative with architectural and artistic analysis, I might come close to 
doing so. For, despite the volume of words being written every day—
perhaps each hour—about the Parthenon, I believe this book has some-
thing fresh to say, bringing a slightly different focus to and shedding a 
slightly different light upon not just the building and its sculptures but 
Athens in the course of the fifth century b.c. And because for the most 
part this is a book about not just a building programme or what hap-
pens when new certainties too quickly seek to topple old, but a city and 
the people who once lived there, we shall begin by visiting its demo
cratic heart and meeting some of its key citizens as they gathered on a 
hill just west of the Acropolis some nineteen years before the two Ar-
rhephoroi we have already met were dressing in their pure white robes 
to start their journey through the fissure in the rock. We shall begin one 
early morning in 449 b.c. as Athenians are pouring up onto the Pnyx 
for a much-anticipated meeting of their democratic Assembly.
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Academus, 60
Acharnae, 38, 139, 237, 294
Achilles, 39, 127, 133, 196, 220, 291, 

296, 312; shield of, 196
Acragas, 125, 303
Acropolis: Bronze Age remains, 31, 43, 

66, 204, 265, 272; cleft in, 30, 34, 
116, 181, 184, 320; north wall, 115; 
southwest bastion, 271–272, 274, 
298; statues buried on, 116, 268; 
statues on, 21, 39, 105, 117, 132, 
264, 268, 272; tokens on, 26, 192, 
269

Acropolis Museum, 6, 316
Aeaceum, Athens, 84
Aeacidae, relics of, 84–85, 106
Aeacus, 83–84, 92
Aegeus, 231–232, 272, 307
Aegina, 23, 82–84, 106, 114, 126–127, 

234, 237; Athenian refugees on, 
104–105; enmity with Athens, 
81–85, 94, 98–99, 140; prize after 
Salamis, 109; pro-Persian stance, 
109; surrenders to Athens, 141–142

Aegospotami, 216, 307
Aeschylus, 159, 196, 209, 214, 286; 

Oresteia, 214; Persians, 136–137, 
142, 212

[Aeschylus], Prometheus, 211–212
Aethra, 129, 158
agalma of Athena Parthenos, 147; 

construction of, 187–190; cost of, 
189, 216; lawsuit connected to, 

220–221; Parthenon designed to 
accommodate, 152–154; sculptures 
on, 191, 196; subsequent fate of, 315

Agamemnon, 54, 114, 251, 291, 296
Agariste, daughter of Cleisthenes of 

Sicyon, 48, 143
Ageladas of Argos, 130
Agis, 294, 296
agora: Corinth, 46; Megara, 112; Miletus, 

208; Pireus, 165; Sparta, 124; Thurii, 
165

Agora, Athens, 15, 29, 84, 128–129, 
238, 288, 316; Altar of Twelve 
Gods in, 220; books burned in, 222; 
cavalry pageants in, 173–175; 
ostracisms held in, 134; Persian 
occupation of, 22, 104, 109; 
relocation of, 76–77; semi-sacred 
space, 20; Socrates in, 317; statues 
of heroes in, 178; tyrannicide statue 
in, 76, 109, 117, 149

Agoracritus, 192, 203
Ahmose II, 63
Ahura Mazda, 86, 124
Ajax, 84
Alcamenes, 34, 149, 267
Alcibiades, 4, 282, 291, 295–298, 300, 

301–302, 307–308, 311; 
condemned by priests, 291, 300; 
Eleusinian Mysteries, profanation 
of, 289–290, 301, 317–318; herms, 
mutilation of, 289; Homer’s 
influence on, 291, 312; “malevolent 
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Alcibiades (continued)
	 daimon,” 300; Nicias, relationship 

with, 283, 285; at Olympia, 284; 
ostracism vote, 283; paintings of in 
Propylaea, 285; in Persia, 294; 
Sicilian Expedition, 285, 290; 
Socrates, relationship with, 281, 309, 
318–319; sophists, relationship with, 
261, 281; in Sparta, 291, 294; ward 
of Pericles, 218, 224, 255–25, 281

Alcibiades the Elder, 218
Alcmaeon, 48, 50, 54, 63, 87
Alcmaeonid Curse, 49–50, 70, 234–235, 

307
Alcmaeonids, 48–50, 60, 63–66, 70, 87, 

97–98, 139, 215, 218, 234, 279, 
318

Alexander I of Macedon, 109–110, 138
Alexander III of Macedon, 311–314
Altar of the Twelve Gods, 60, 220
Amazonomachy, 36–37, 85, 239, 257; 

on agalma’s shield, 190, 221; in 
Painted Stoa, 129, 158; on 
Parthenon, 158, 161, 173, 184, 
190, 192, 195; on Temple of 
Artemis at Ephesus, 55, 185; on 
Temple of Athena and Apollo at 
Pallene, 202; on Temple of Athena 
at Troy, 313; on Temple of Athena 
Nike, 272; on Theseum, 128–129

Amphipolis, 226, 276–277, 295
Amphitrite, 128, 159, 161
Anacreon, 60
Anaxagoras, 215–217, 222, 235–236, 

252, 307, 310
Anaximander, 212–213, 215
Anaximenes, 213
Angra Mainyu, 86, 90
Antenor, 76
Antigone, 210, 276
Aphrodite, 4, 32, 41, 78, 218, 257–258; 

on Parthenon, 158–159, 178, 
181–183, 194, 233, 306; on Temple 
of Athena and Hephaestus, 150

Aphrodite, Gardens of. See Gardens of 
Aphrodite

apobatēs, 51–52, 55–56, 177, 186

Apollo, 41, 57–58, 63–64, 68, 79, 83, 
86, 132, 160, 255, 269; god of 
Delos, 11, 90; god of Delphi, 54, 
95, 101, 264–265; on Parthenon, 
159, 178, 181–183; patron god of 
Ionians, 57, 91, 128, 131, 201; 
patron god of Sparta, 70, 230, 250; 
Patroos, 57, 95; plague god, 11, 
251, 262; on Temple of Athena and 
Hephaestus, 150; on Temple of 
Zeus at Olympia, 126

Archon Basileus, 77; on Parthenon frieze, 
179, 184

Areopagus, 23, 37, 49, 56, 105, 158, 
321; Council of, 138, 314

Ares, 46, 92, 107; on Parthenon, 159, 
178, 181–182

Argos, 56, 101, 133, 139, 282
Aristagoras, 86–87
Aristeides, 100–101, 122–123, 133, 283, 

320
Aristogeiton, 62, 75, 273, 316; statue of 

(see Tyrannicides Statue)
Aristophanes, 318; attacks Aspasia, 

233–234, 236; attacks sophists, 
279–281; Clouds, 279–281, 289; 
Frogs, 317; Lysistrata, 295, 313

Arrhephorion, 115–116, 179, 268–269, 
271

Arrhephoroi, 2, 4–5, 12, 32, 34, 136, 
186, 219, 268–269, 297, 300, 320; 
on Parthenon, 5, 179–181, 183–
185, 187, 191

Artaxerxes I, 128
Artaxerxes II, 143–144
Artemis, 37, 41, 54, 79, 95, 257–258, 

264; Agrotera, 91, 95, 200; goddess 
of Marathon, 90–92; identified with 
Aphaea, 83; identified with Cybele, 
54; on Parthenon, 159, 178, 
181–182, 194, 258

Artemision. See Temple of Artemis at 
Ephesus

Artemisium, 104, 108
Asclepius, 278, 319–320
Aspasia, 217–218, 245–246, 256, 281, 

303; relationship with Pericles, 218; 
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targeted by Pericles’ enemies, 218, 
223, 233–234

Athena, 23, 41, 49, 51–52, 56, 72, 
96–97, 189, 269, 286, 306, 315; 
attempted rape by Hephaestus, 
29–30; born from Zeus, 24; 
communes with Pericles, 222–223; 
contest with Poseidon, 25–27, 36; 
and Erechtheus, 4, 30–31, 34, 191; 
in Gigantomachy, 1, 21, 35–36, 75; 
Hygieia, 223; Nikē, 25; on 
Parthenon, 158, 160, 178–184, 
192–193, 315; on Temple of Aphaea, 
83–85; on Temple of Athena and 
Apollo at Pallene, 202; on Temple of 
Athena and Hephaestus, 150; on 
Temple of Athena Nikē, 298; patron 
goddess of Athens, 10, 22, 25, 37, 
77, 102, 105, 108, 111, 131, 152; 
Polias, 25; Promachus, 25, 89; rejects 
Parthenon, 11, 262–263; sacred owls 
of, 21, 128; as trireme figurehead, 
100

Athena Polias, priestess of, 1–2, 70, 179, 
270, 300

Athenian Assembly, role of, 10, 13–14, 
16, 69, 74, 78, 124, 290, 295

Athens: Agora (see Agora, Athens); archaic 
Bouleuterion, 76; Callimachus 
monument, 96–97, 158; cave of Pan, 
95; city walls, 114–115; Colonus Hill, 
146; Long Walls, 141, 151, 228, 236, 
270, 278, 308–309; Muses’ Hill, 23, 
160; Nymphs’ Hill, 23; Odeon, 199, 
220, 316; Painted Stoa, 129, 149, 
151, 158, 273, 285, 316; plague at, 
5–6, 11, 248–253, 255–258, 
260–262, 264, 274, 278–279, 289, 
318; Royal Stoa, 77, 80; Sacred Gate, 
29; Theseus’ hero-shrine, 128, 151, 
237; Tholos, 139

Athos, 89, 101, 104, 108

Babylon, 85
Battle of Arginusae, 302; trial of generals 

after, 303, 318
Battle of Artemisium, 104, 108, 264

Battle of Chaeroneia, 311
Battle of Coronea, 163
Battle of Eurymedon, 128
Battle of Harma, 72–73, 81, 105, 117
Battle of Marathon, 9, 19–20, 40, 

92–94, 96–97, 202, 260; in Stoa 
Poikile, 130, 158; on Temple of 
Athena Nike, 273

Battle of Mycale, 111, 120–121
Battle of Plataea, 19, 110–111, 122, 129, 

136, 144, 273
Battle of Salamis, 9, 19–20, 107–108, 

124, 136–137, 199, 309, 311, 315
Battle of Sybota, 229
Battle of Tanagra, 141, 174
Black Sea, 20, 35, 44, 56, 61, 141, 225, 

231
Boeotia, 79, 81, 101, 104, 142, 162–164, 

261, 275
Boreas, 104, 108, 264
Bosporus, 207, 225
Boulē, role of, 68
Brasidas, 276–277
Brauron, 61, 79
Brea, 226
British Museum, 316
Bruce, Thomas, Earl of Elgin, 315–316
Buphonia, 217
Byzantium, 122, 207–208

Callias, 144, 209
Callias the Younger, 286
Callicrates, 15, 152–153, 200, 263, 271
Callimachus, 96, 273
Cambridge, 317
Cambyses, 85
Cape Zoster, 79
Capture of Miletus, The, 88, 255
Caria, 122, 208–209
Carpathus, 170
Carthage, 20, 166
Carthaginians, 108, 125–126, 303
Cecrops, 26, 30, 116, 204, 264; on 

Parthenon, 193; tomb of, 34, 269
Centauromachy, 36, 85; on agalma’s 

sandals, 190; on Parthenon, 
160–162; on statue of Athena 
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Centauromachy (continued)
	 Promachus, 132; on Temple of 

Artemis at Ephesus, 55; on Temple 
of Athena at Troy, 313; on Temple 
of Athena and Hephaestus, 149; on 
Temple of Poseidon at Sunium, 201; 
on Temple of Zeus at Olympia, 126; 
in Theseus’ hero-shrine, 128, 151

Cephalonia, 142
Cerameicus, 15, 57, 147
ceremony for war dead, 79, 237–238
Chalcidians, 71–73, 91
Chalcidice, 226
Chalcis, 72
Christianity, 315
Chrysaor, 45
Cimon, 16, 320; death of, 143; feud 

with Pericles, 137–138, 143–144, 
209, 228; influences design of 
Marathon Monument, 131; 
intervenes to help Sparta, 135; 
leads Delian League, 122, 127–
128, 133, 135; ostracism of, 138; 
repatriates Theseus’ bones, 
127–128, 131; returns from exile, 
143; Spartan enthusiast, 138, 162; 
at Temple of Athena Polias, 103; 
wins Battle of Eurymedon, 128

City Dionysia, 59, 252
Clark, Edward, 317
Cleaenetus, 166, 259
Cleinias, 218
Cleisthenes of Athens, 60, 63–67, 70–71, 

74, 81; reforms of, 68–69
Cleisthenes of Sicyon, 48, 50, 63, 167
Cleomenes, 65, 67, 70–72, 74
Cleon, 259, 263, 264, 265, 273–274, 

276–277
Colophon, 213
Constantinople, 315
Corcyra, 44–46, 226–230, 259
Corinth, 45–46, 51, 101, 114, 140, 

226–232, 282, 290, 311
Coroebus, 198
Cratinus, 220, 223, 246
Crete, 101, 166, 272
Crimea, 20, 225

Critias, 298, 309–311, 318–319
Critius, 117, 130
Croesus, 47, 50, 54–55, 81, 85, 87, 267
Cronus, 35
Croton, 164, 213
Cylon, 49, 55
Cyprus, 16, 40, 140, 143, 145
Cyrus, 85–86
Cythera, 275
Cyzicus, 298

daimon / daimones, 300, 310, 319
Damon, 15, 214–217, 219–220
Darius, 81, 85–86, 88–90, 100, 313; as 

character in Aeschylus’ Persians, 
137; tomb of, 124–125

Decelea, 294, 296
dedications: after Marathon, 93–97; 

after Plataea, 112–114; after 
Salamis, 109

Delian Games, 57, 263
Delian League, 122–124, 127–129, 131, 

133, 135, 143, 168, 201, 229
Delium, 276, 281
Delos, 57–58, 64, 122, 128, 143, 201, 

263–265, 276, 316; as Apollo’s 
island, 11, 57, 235; Athenian 
Treasury moved from, 168; fake 
news of earthquake, 235; spared by 
Persians, 90

Delphi, 48, 54, 57, 64, 114, 162, 165, 
230–231, 247, 257, 308; Athenian 
embassy to, 480 b.c., 101–102; 
Athenian stoa, 121; Athenian 
Treasury, 95–96, 151; bronze palm 
tree, 128, 265; Cleisthenes at, 63–64, 
68; Marathon Monument, 131–132, 
149–150, 181; Serpent Monument, 
122; Siphnian Treasury, 125, 150; 
Temple of Apollo (see Temple of 
Apollo at Delphi); treasuries, 47–48

Demaratus, 72
Demeter, 41, 59, 79–80, 98, 107, 111, 

146; in Eleusinian myth, 28–29; on 
Parthenon, 178, 182–183, 194, 
306

Demetrius the Besieger, 314
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